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Binary Form

This piece is in binary, or two-part form.

The two parts are called Sections A and B.
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Section B
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Half Step

A half step is the distance from one key to the very next key,
with no key between.
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Whole Step

A whole step is the distance from one key to the next key,

with one key between.
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Play these whole steps.
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Major Scale

A Major scale has eight tones formed in a
pattern of whole and half steps.

The scale is divided into two equal parts, each
having four notes. Each part is called a 4
tetrachord. The pattern for each tetrachord isA@

whole step (1), whole step (1), half step (*2). \

A\ [ 1st tetrachord ] I 2nd tetrachord |
CMajor# 1 )
Scale —%p '8) ©- ¥ —F

ry) O -©

© v \/
1 1 v, il 1 1 Vs

Each tetrachord is joined by a whole step.

Warm-ups
Play each of these scale warm-ups several times a day.
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Play hands separately first. Memorize this fingering.
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Ternary Form

This piece is in ternary, or three-part form.
The three parts are called Sections A, B, A.
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An interval of a 6th is either
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A linetospace or space toline.
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Play and name these harmonic intervals.
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Draw a circle around the melodic 6ths.
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Harmonic Blues

Moderate blues tempo
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5th and 6th Warm-up

Play as written, then transpose (play in a key different than what is written)
to the keys of F and G.
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Play as written, then transpose to F and G.

Skip to My Lou
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Draw a circle around the 6ths.
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Slowly
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An interval of a 7th is either

0 linetoline or space tospace.
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First ending Second ending

. Play first time through, 2, Play second time through, |
then repeat the section. Al omitting first ending. !

Draw a circle around the 7ths.

In the Ocean Deep
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Primary Chords

Chords built on the first, fourth, and fifth degrees of the scale are called primary chords.

Each chord has a Roman numeral: I, IV, V.

Each chord has a name:

I chord = tonic chord
IV chord = subdominant chord
V chord = dominant chord

Play these primary chords in C Major.
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Shooting the Rapids
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Triads and Inversions

A triad (a three-note chord) in root position

looks like this:
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Root space

An inversion is a different arrangement of the

notes in a triad:

A Root position 1stinversion 2nd inversion

Note: The root is the top note ¢
of the 4th in an inversion. ‘

Play the L.H. alone. Play the R.H. alone one

octave higher than written. Play slowly and
listen to the sound of each chord.
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